It’s a banner year for

Tamara Smith
by Bondo Wyszpolski

Tamara Smith has participated in all
four Hermosa Beach Art Walks, but
this time it's a little different and a lot
more special. That's because the
Manhattan Beach resident is this sum-
mer's featured artist and her painting -
“Noble Park” - is already on posters
advertising the June 21 event. Soon it'll
be on banners as well.

How did that happen?

“Ken Klade, the owner of Klade
Gallery, called me," Smith replies, “and he
said that the Hermosa Beach Art Walk
committee had a meeting and discussed
who they would like to have as their fea-
tured artist, and they thought they'd like
to have me. I felt very honored.

“Ken asked if I had a painting of
Hermosa Beach,” Smith continues, “and
at the time I didn't have any bright, col-
orful silk paintings for them. They
wanted a painting that had the Hermosa
Beach Pier. So I went around on six dif-
ferent days taking photos.”

This was how she came to settle on
Noble Park, just off the Strand and
north of Thirteenth Street.

‘I photographed the park looking
toward the pier, and I stayed there for
quite a long time. I waited for people to
come in and out of the park [because] I
wanted to convey a sense of warmth
and people having a good time. I love
dogs, so I wanted dog walkers in there
and a little bit of the surfing.”

On Saturday, May 31, “Noble Park"”
will be up for auction (starting bid:
$700) at Saint Rocke, which is hosting a
fundraiser for the art walk.

“I'm nervous,” Smith says, her voice
now a little higher; "please come bid on
it! I think it turned out beautiful; I think
it's an intelligent painting. There's a lot
to look at. Your eye scans back and forth
and keeps moving around, it doesn't get
stuck anywhere.”

The picture is representative of her
work in general.

“This is what I'm traditionally known.
for," she says.

My attention is then directed to a pic-
ture Smith calls “Big Sunday,” the subject
matter and setting drawn from numerous
photographs. “This almost became the
poster (for the Art Walk), but the com-
mittee wanted something brighter,” feel-
ing that the grays and the neutral colors
wouldn't show up as well on the street.

In “Big Sunday” (seen to the left of the
artist in the above photograph), the
Hermosa Beach Pier seems to run
across the canvas as heavy surf muscles
its way to shore. “This was a Sunday in
January and those were the largest
waves we had for the whole year.” On
the far left, a surfer seems to hesitate.
“Those were such waves,” Smith recalls.
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Surf, Sand, and Silk

Tamara Smith and two recent paintings. Photo by Caravaggio Wyszpolski

“I thought; Is he really gonna go in?”

Then she points to the other side of the
picture: “If I was sitting there that’s the
sand castle I would build and the toys
that I would have if T were there with
my son,” referring to 12-year-old Brian.
French dyes on silk

Some mediums are more demanding
than others, and for Tamara Smith the
most labor-intensive medium that she’s
engaged with is that of painting with
dyes on silk. “It's a long process,” she
says, "but I love the bright, vivid colors.”

As usual, she begins by taking photos.
Then she sorts through her favorite shots,
selecting and combining images that she
then sketches on a sheet of paper.

“After I've done a drawing of what 1
want I stretch the silk and lay it on top of
the drawings so I can see where I should
draw the gutta wax line.” Squeezed out of
a bottle with a nib, the wax (gutta-percha
is a natural latex) creates borders or out-
lines that will keep the dyes from spread-
ing. “You only have one chance to draw
the lines,” Smith warns, “and so they
have to be accurate: You have to know
where you're gonna draw. That's why all
of the silk paintings always have a first
sketch. Then I'll decide what areas I
want to block in... That's why there's all
those white edges. [Otherwise] the dye
would keep running; it wants to diffuse
throughout the silk.

‘I paint with Sonnelier dyes, some-
times H. Dupont dyes,” Smith explains;
I choose my favorite colors. I have a
palette and I first mix the colors on the
palette like a watercolor artist would.
My formal background was in watercol-
or. Knowing color theory enables me to
decide which colors I want to work with
first, which colors you can lay down sec-
ond.” This is like setting down one trans-
parency over another. “You can't go
backwards; you get one shot, one try,

it a
It's fun to paint it because when it's wet
it's vivid and radiant, it's just like the sun
coming through a stained glass window.”

We're not yet out of the woods.

“After I finish the painting I take it off
the stretcher bars,” says Smith. “I roll it
up on a tube and I put the silk in a
steamer for three hours and the heat
and steam sets the dye. And once the
dye is set (as opposed to when the die is
cast!) I can take it to the dry cleaners -
I take it to Debonair, I trust them. A lot
of dry cleaners in our
used to get a little nervous when they'd
see the art coming in.

“I steam it and then I dryclean it, and
that removes the NOW you can see
the silk instead of the wax - and then you
have to restretch it over the stretcher
bars; and that’s your finished painting.”

I glance over at “Noble Park” and “Big
Sunday” with new respect.

She always knew

Tamara Smith was born and raised in
Los Angeles. “Since I was three-years-old
I knew that I wanted to be an artist. I
remember my dad asking me, "What do
you want to be? and I answered, an
artist. I loved to draw, every minute of
the day. I loved all médiums; 1 was
always asking for pastels or watercolor...
I think it was in my blood. My grand-
mother was a Laguna watercolor artist,
and my mother dabbled a bit in oils.

*My grandmother painted quite a lot
when she would come to visit,” Smith
adds. “She would bring her watercolor
set and ask me what I would like to
watch her paint. I would walk around
our yard and I would pick the subject
matter. I'd sit with my grandmother and
I'd watch her paint from start to finish.”

In high school, Smith won an art
award every year until her senior year,
when she’d decided to wander outside
the box and learn photography. Then
she headed to college.

“I didn't know if I could make a living
in fine arts,” Smith says, “so I chose to
go to the Otis Art Institute of Parsons
School of Design in Los Angeles, and my
major was fashion. I was a fashion
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inside about who the person was when
he painted, and that came out in the
painting. Originally I thought all of the
information of who the person was, was
in the eyes. But I realized at that moment -
that he held who the person was when
he painted the skin, the mouth, the lips,
the eyebrows, the etches on the forehead,
everything.”

A vital revelation: “I found when I
paint also, if I hold onto a feeling it~
comes out when I paint, and I'm learn-
ing to use that for when I do portraits
and for painting people.”

Smith's venture into oils bodes well,
but admirers of her silk paintings_
won't have to despair - at least not-
yet. She isn't about to abandon that
particular radiant palette.

“] used to feel that as an artist you had
to just stay in one area, and then I real-
ized that, no, Picasso had periods that
he moved through, [and that] if you
stayed painting one subject matter you
would get tired of it and feel a bit con-"
fused. I've never stayed long enough to
ever get tired of painting anything.

The Hermosa Beach Art Walk annu-
al fundraiser and auction takes place from.
5 to 8:30 p.m. on Saturday, May 31, at
Saint Rocke, 142 Pacific Coast Highway.,
Hermosa Beach. Go to saintrocke.com.
The Art Walk itself is set for Saturday,
June 21, from 10 a.m. to 6 p.m., on the.
lawn at Pacific Coast Highway and Pier
Avenue in Hermosa Beach. Dozens and
dozens of artists will display their work.
(310) 613-4002. IR



